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Recently, intercultural perspectives have intrigued intellectual discussions regarding

contemporary music topics.According to the currentdebates ofpost-colonialstudies,

„western“contemporarymusictodayisnotanalyzed anymoreasan isolated and purely

aestheticalphenomenonbutitisexaminedinrelationtoculturalinfluencesandcontexts

worldwide.Thisform ofculture'shybridityisnotbasedonthediversityofculturesasastate

identityoranacculturation,wherealowerculturalform isadaptedtoahigherandpolitically

dominantone.Whenwearetalkingabouthybridity,werefertoaprocessratherthanafinal

resultofsyncretism.Hybridityisbynatureaninteraction.

Onecouldpostulatethatwhenthedifferentformsofcolonialism andculturaldependenceis

observedfrom inside,thepost-colonialperspectivebegin.Regardingtomypersonalapproach

totheconceptsdepictedabove,Iwillanalyzedifferentaspectsoftheaestheticsofsoundin

musicpracticesofSouth-AmericannativecultureintheAndesregion.Focusingmyattentionon

theQuechuan*terms« tara »and« q’iwa »thatrefertodifferenttimberqualities.«Tara»is

associatedtoahoarsesound,vibrantandfullofenergy,while«q’iwa»isaclear,thinand

relativelyweaksound.Theseconceptscarrywithinthemselvesaparticularperspectiveonhow

consonanceanddissonancearesociallyperceivedandchallengeourWesternperceptions.The

« tara »isrepresentedbystrongmultiphonicsoundsthatmaysoundharshtoourWesternears,

but,intheAndeanaesthetics,thisdenseandwidesoundrepresentsthemaintonewhilethe

« q’iwa »beingclear,simpleandwell-tunedaccordingtoWesternhabits,carriesarangeof

highlyambivalentorevennegativeconnotations.

TheTarkaisoneofthetraditionalinstrumentswhichisessentiallyrelatedwiththisdualentity

ofsound.TheTarkaisanindigenousductfluteusuallymadeofMahoganyorPalisanderwood.

Itis played in ensembles called “Tarkeadas”of12 to 50 performers with a percussion

accompaniment,andtraditionallyduringtherainyseason,from thebeginningofNovemberto

theCarnival,inFebrary/March,eitherinritualstothanksthePachamama,toputbadspirits

awayortoconvenethedead.

Thisdualconcept,alongwiththeacousticresearchandexperimentationwiththe“Tarka”,has

infused to my latestworks and Ihope to contribute to the interculturaldiscourse in

contemporary music.The presentation willhave the formatofa lecture-demonstration,

includingapresentationofinstrumentsandpieces.

*Quechuacultureisrichandvibrant,wide-spreadacrossSouthAmerica,withrootsthatextend

beyondtheriseoftheIncaEmpire.


