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ITPOI'PAMMA

12:00-12:30 [pocérevon — Evapén nuepidog

12:30-13:30

MIPQTH XYNEAPIA

[Ipoedpevwv: Ap. I'dvvng Baiidvtlag
INopyog Kitowog
Avo-dopdvtag to gBvopovoikoloyikd moapeABovia evOg aGTIKOD YDPOL:
Agdopéva kot petadedopéva amod T ypovounyovn tov Govkd
Koaoowvi) Bappadioty
Huepnolog kor meprodikog Tomog: Zntiuoto pebodoroyiog €pgvvag kot
dlayelplong TPOTOYEVODS VAIKOV
Aklelio Koyain
O Tomog g Oeccarovikng katd v mepiodo 1869-1912. TpofAnupata kot
OKEYELS YOP® ard TNV €BVOLOVGIKOAOYIKNY €pEVVa ETTL YPATTAOV TNYDV

13:30-13:45 Zvliton

13:45-14:00 Avdreypnpo

14:00-15:00

AEYTEPH XYNEAPIA
Ipoedpevovoa: Ap. Sabine Koch

Evayyeiio Kovt

H moltiotikn {on ¢ ®eocarovikng kotd v mepiodo 1850-1912 péca amod
™ PipAloypagia

Aéomowva Karoyidvvn

Kowavia, kabnuepwvomnta kot popeés daokédaong otrn Gecoaiovikn tng
neptodov 1875-1912 péca and to épyo tov Kmota Topoava

Xpvoi] Kvpatoov

H e&éMén tov popemv dlackédacng otn Osocarovikn g meptodov 1903-
1913 péoa amod tig oeAideg g AANBeiag kot g Néag AAnOeiog

15:00-15:15 Xvlitmon

15:15-15:30 Awvdreppo

15:30-16:30

TPITH XYNEAPIA
[Ipoedpevwv: Ap. INdpyog Kitoiog
Sabine Koch
Ewdyovtag to “Avtikd Kavova” ot Bopera EALGSa: Ot Ayitiog Puadng ko
AnpnTprog Adrog ¢ orkamaveic TG EVIEYVIG LOVGIKNG
I'eopyio Kapavrovn
Movaoikn, yuyayoyio Kot Kowvovio péso amd To d10dikTvo
INavvng Bahmavtiog
Evvololoywn poviehomoinon oe EBvopovcicoroyikég ZoAloyEg

16:30-17:00 Ziftnon

TEAOX HMEPIAAX



ITEPIAHYEIX

TINopyog Kitowog: «Ava-doudvtag ta €BvoLoucIKOAOYIKA TapeABOVTO EVOG AGTIKOV
Y®PoL: Agdopéva Kol LETOOESOUEVE atd TN ypovounyovh Tov Povkm»

H katavomon tov chvOeT®V 16TOPIKOV TOMTICUIK®OV GUUEPOLOUEVOV EVOG AGTIKOV
TEPPAAAOVTOC CUVEMAYETOL TNV OVAYKN MG CLOTNUOTIKNG KOl TOAVOIAGTOTNG
EPELVNTIKNG OdKaciog. Mia amd TIG 10TOPLOYPOPIKEG OVTIANWEL Ol OTOLES
emmpéacav onuavtikd v Iotopikr] E6vopovoikoroyia, dtokpivetal amd tnv ERQaon
OTOVG TPOTOLG 7OV TO VLMOKEIEVO OOopel TV TALTOHTNTA TOV. XVLVEKOOYIKA, WioL
Apyorotoyio. s Ivwoong, OTMG avt) ekepactnke amd tov Povkd, pmopel va
dwpopemcel éva medio avTiAny”Ng, OMOL 1 EMTEAECTIKY] QVUON TOV HOVGIK®OV
TPOKTIKOV OVGLUCTIKA OVOTAPIGTAVEL TO TOMTIGUIKO TAaic1o piag kowvotntog. [oteg,
opwg, tvor o1 Tpobmobéaelg pag Té€Totng Tpocseyyions; Mmopet va elvat mAnpng kot av
oy, vywrti; Me mowovg TpPOmMOVG GLAAOYNG Ko aflomoinong  mPwTOYEVOVG
TPOYUATOALOYIKOD VAIKOV Oa pmopovoe va glvar @ikt 1 dNUovpyio Pog EVEMKTNG
KoL TOAVETITEINS YVOGLOKNG PAoNS, G apetnpiog Hiog TPocTadelag avadeltng tmv
AavOovOVTOV KOUHOTIOV 6TO TOLA TNG CUEYAANG EIKOVOCH;

Kaoowviy Bappadsioty: «Huepnowog ot meplodwdg Tomog:  Zntipota
peBodoroyiag Epevvag Kat OloyEiPLoNG TPMOTOYEVOLG VAIKOV)

2V mapovoa avakoivoon entyelpeiton 1 eEétacm g S1adKasiog TG OmodEATIOONG
®¢ 1eBOJOAOYIKN TPOGEYYIoN GAAL KOl, €VPVTEPQ, OC CNUAVTIKY TNyn GvTAnong
TANPOPOPLOV, KOODS HEYOAO UEPOC TOL OPYEWKOD VAIKOVD TPOEPYETOL Omd TOV
neplodikd kol muepnoto Tomo g vwd e&étaom emoyng. Xtoyog eivan emiong m
TOPOVGIAoT) TOV TPOTOL dPACNG TNG AVTICTOYNG EPEVVNTIKNG OUASOS KOl TOV DAIKOV
OV €€l LEYPL ONUEPA TLAAEYDEL.

Akelio Koyar): «O Tomog tng Oeococarovikng katd v mepiodo 1869-1912.
[TpopAnparta Kot oKEYELS YOP® amd TV avalnTnoT YPOTT®V TNYOV

Avoltmon Kot KoToypaen TITA®V eEAAMVOP®VOV £NUEPIOOV KOl TEPLOOKMOV NG
nepLodov amd to 1869 £mg 10 1912 pe 16mo £kdoomg ™ Oeccarovikn oTIg S1APOPES
Biprodnkeg ko apyeio TNG TOANG AALG KOt GE LEAETES OTUOVTIKAOV avOpOT®V, GYETIKA
pe v gpnuepdoypapio e Osscarovikne. Ioteg eivar o1 duokorieg mov pmopel va
OVTILETOTIGEL £Vag VEOG EPELVNTIG KOl TTOL0L Ol YMPOL TOV JLUTNPOVV APYELKO VAIKO
v Ty Vo £pevva TEPi0do.

Evayyehio Kovty: «H moltiotikn {on g Oeocoalovikng katd v mepiodo 1850-
1912 péoa and ™ Ploypapio

Oéua TG mopovcOC Epeuvag amoTEAEl M UEAET NG TOMTIOTIKNG (NG NG
®eccarovikng kotd v mepiodo 1850-1912 péoa amd ) dabéciun Pprloypapia. ITo
OLYKEKPIUEVQ, M £pELVA E0TIALEL GTO oTOLYEID TTOV GLVOETOVY TNV TOATIGTIKY (™1 TNG
EMMVIKNG KowoTNTog TG ®ecoalovikng ekeivng g meptddov Kot apopd otV
avaltnon oyetikng Piproypaeiag, 1000 GOYYpovng He MV emoyny OGO Ko
petayevéotepns. ¢ mpog Tov eVIOMIGUO PPAoYypagikdv mnydv pe rmupepounvio
€KO0OMG GUYYPOVNG LE TNV TEPI0OO OV PEAETATAL, UTOPEl Vo onuelwOel 6T KuPLOTEPEC
NYES AVTANONG TANPOPOPLOY GLVICTOVV, EKTOG amd Tov TOmo TG emoyns (epnuepioeg,
TEPLOOIK(), TO KOTOOTOTIKA, Ol KOVOVIOUOl KOl Ol AOY0O0GiEG TMOATIOTIKMOV Kol
LOPOOTIKOV GLAAGY®V. X& YEVIKEG YPOUUES, MOTOGO, mopotnpeitor pio opketd
neplopopévn vmapén Swbéciumv YOV omd eKelvn TV €moyr, YEYOVOG TOL



yopoktnpilel ev pépet ko tn petayevéotepn Piproypaeia, 1 omoio o0T®G 1 GAAMG
otmpileron xoteEoynv Kot Katd to duvatdv o TpmToyevelg myéc. O onuavtikdTEPOC
OYKOG TV TANPOPOPIDV GYETIKA LLE TNV TOATIGTIKN (®N TNG EMOYNG 0popd Katd KHplo
AOyo omn Beatpikn Kot HOVOIKN Kiviom NG mOANG, OTIS HOPPEG SLOoKEDAONG, OTN
oVGTACT] TOATIGTIK®V, PIAAVOPOTIK®OV KOl LOPOOTIKOV GLAAOY®V, KaBMG Kot 6TV
EKTIOOEVTIKT OPOCTNPLOTNTO, EVD G TOAD HIKPOTEPO Pabud amavtdvtol otoryeia
oLUVOQY] UE TIC EIKOCTIKEG TEYVEG KOL TN AOYOTEYVIKN Tapoywyn (woinom Kot
neCoypapin).

Aéomowva Karoyravvn: «Kowovia, kaOnuepvotto kot Hopeég O100KESNONG OTN
®eccarovikn g meptddov 1875-1912 péca and to £pyo tov Kdota Topavar

H oBopovikn ®eccarovikn g meptddov 1875-1912 mapovsialet wdwaitepo peuvnTiKo
evolapépov. Exdidovtar epnuepideg, Aertovpyolv oyodeia, KOAAEYL, KOOMG Kol KATolo
TOVETICTNUIOKA TUNHATO. ZTAO0KE 1 TOAN €KCLYYPOVILETOL OTOKTOVTIOG POTIGUO,
TpOU Kol oWNPOSPORO  TOL TNV GLVOEEL UE  OAAEC  YEITOVIKEG  YODPES.
Apaoctnpromotovvtat tovtdg eidovg Blacot, povotkoi, yopodiddokaiot amd v EALGSa
kot v Evpomn. Emiong, didonuot apyitéktoveg Kataokevdalovy omovdaio KTipia.
[Topovcidlovtan €pya dpapatikd, omepéteg Kol OMEPES, GLVOLALEG Kol Kopmdieg. H
enoyn towv Andkpew mopovctalel Evrovn kwnrtikdtro. Emmnpocheta, oiloappovikéc
KO GTPOTIOTIKEG UTAVTES TEPLPEPOVTAL KOl YEUILOVV e HOVGIKY] TOVG dPOLLOVS KO TIG
mhateieg. MaOntég ovyvd ydAiovv vuvovg kot dlvovv oyolkéc mapactdcels. O
KIVNUOTOYpapog Kavel Vv eu@dvion tov, kabdg emiong wpdetar o Opirog
dudpovowv. I'evikdtepa, 0 EVOOPEPOV TV OecGOAOVIKEDY Yoo TO Bfatpo,
LLOVGIKN Kot TG TOvTOS 1000 KOAMTEXVIKEG EKONADGELS, eivat £vTovo.

Xpvon] Kvpateov: «H e£éMén tov popedv dackédaong ot Ogoocalovikn g
neptodov 1903-1913 péoa and 11g oerideg g AAnbeiog ko tng Néag ALnBetoc»

H ovykekpyiévn, ev eEeriler, pehétn, acyoieiton pe v koAMteyvikny Con g
®eccarovikng Kot ovykekpiuéva katd v mepiodo 1903-1913, étor Ommg
napovctaletar péoa omd TG oeAideg g «AAnBslocy kot apydtepa g «NEog
AMBetacy. [Ipodxertan yior epnuepidec mov amevBivovTay ce Eva AoTIKO OVOYVMOOTIKO
KOWO, GUVETMDS avdAoya eivor Kot To. dpBpa Tov apopovy otV KaAlteyvikn Con.
Mepovopéva apBpa and cotipikés epnuepides g 1d10¢ mep1ddov aglomotovvtal wg
copmAnpopatiky mnyn. Iveton emiong g odvroun emokoOmnNon o€ £dpaiovg
ONUOCIOVG  YDPOLS  avoyvYNG, OTMG  eoTlatopla,  Kageveio,  Eevoooyeia,
Kivnuatoypdoove, Béatpa, O0nmg emiong oe Bidcovg, yopoeonepides, TOAMTIGTIKOVS
opilovg Kot GLVOEGHOVG OAAG Kol KOAATEXVES Tov amoBedOnKav oTig apyéc Tov
TPONYOVLEVOL QULAOVOL.

Sabine Koch: «Ewsdyovtag 1o “Avtikdé Kavova” ot Bopeio EALGSa: Ot Apiiiog
P16ong ko Anpntplog Adrog o¢ okamavelg Tng EVieyvng LOVCTKTG»

H povowoloywn culntnon yo v povoikn {on g Oeocorovikng Katd v emoym
g Tovpxokpatiog €yel emmpeoctel amd coPvioTikEg OlaKpicES UETOED ELVPEWS
OTTOOEKTAOV KO TEPLPEPELOKADY TOMTIGUDV, EVO EXEL OEXTEL APVNTIKEG EMPPOES OO TNV
OVETOPKT] YVAGT TOATICUIKADV TPOKTIKAOV 0O TEPLOYES TOV LIOTIOETOL TWG NTOV GTO
nepdmpro. H mpokatdAnyn avtn elye ¢ amotélespo Ty TepimPlomoino ynysvov
oLVOETOV KOTA TO LEGO TOV GEKATOV EVATOV OLMVE KO TV OLGAVAAOYT EE100VIKELOT)
TOV UETAYEVESTEP®V HOVOIKAOV. H mopovco peAétn mpoaypotevetor v EAAEWYT
TponyoOueVeVY epeuvav eotialovtoc otov Anuntpio Adia (1844-1911) ko Ayiio
Puadn (1880-1935). Evd 10 xoAAteyviKO emitevypa Tov Adho €xel emoveilnuuéva



neploplotel 610 va mopovctaletal o¢ £vag entyovog tov Wagner, 1 @jun tov Pidon
otmpiletor amd TN po peptd o€ peyaro Pabuod e pa vrotifépevn cvvoeon pe I'dAhovg
WTPECIOVIOTEG Kot amd TV GAAN otn onpovpyio evog TPaypoaTikd ebvikold kot
«oOyypovov» VEoLg ovvleonc. H pedétn avtr Palel té€to1Eg amOYELS GE TPOOTTIKY|
HEGO Ao L0 TPOGEKTIKY €EETOOT KEWEVOV amd TV €noyn mov énoav ot cuvoEteg
puéxpt Ko tpa. Tnv 1010 otypn, AmAeto ewg épyxetor va yubel 610 epd®TNUO YioTi
TPOTYOVUEVES TPOGTADEIEG Y10 TOV EUTAOVTICUO TNG TOMIKNG LOVGIKNG KOVATOVPOS LE
SVTIKA TPATLTO, TPOYDPNOE UAAAOV evaLvEidNTA 0T OecGaA0VIKN, TapeUTodilovTogc
™V KeAMteyvikn avdmtuén tov AdAa kot Tov Puadn ko kabvotepdvrog po dikoin
aVOYVOPIGT TOV EPYMV TOVG.

I'eopyio Kapavrovn: «Movoikn, yoyayoyio Kot Kovovio HEGo amd 1o d1odiKTuo»
Kotd ™ dwdwacio avalnmong vAkov yio v moAtiotikn {on ¢ @eocalovikng
g meptdoov 1875-1912, pia and tig mnyég oTig omoieg evAoya kovelg Oao amotabet eivan
70 61001KTVO. O VPV IAIKTVAKOG YDPOG OMOTEAESE o TPMTN de&opevn dvTinong
TANPOPOPLOV APEVOS YEVIKOD KOl APETEPOV EWOKOTEPOL Yapakthpa. Ta gvprjuata Oa
umopovoe vo, vrootnpydel 6T givan meplopiopéva, dedouévov Tov TOGO TOoW GTO
xpOvo avalntovviol. Ymapyovv wotdGo MNYEG OV AELTOLPYOVV TANPOPOPLOKE Kot
avaPEPOVTOL OO LOTOPIKNG OKOTLAC OTO TEKTOVOUEVO EKEIVIG TNG TEPLOOOVL KOt
CUUTANPOUATIKE otV KaAMTeyvikn Con ¢ mOANG, pe TAOVGL0 GLVOOEVLTIKO
QOTOYPaPKd LVAKO. Emiong, veiotavtol Kot opiopévol dladtKTuoKOol 1GTOTOTOL, Ot
omoiol TePLEYOLV YNELomompéEveS epnuepideg amd to 1875 kot LETA, AMOTEAMDVTOC
OPIGUEVES OO TIC TAEOV OEIOTOUGULES TPOTOYEVEIC TNYES.

INavvng Bohavtlog:  «Evvowodoywkn poviehomoinon oe  Efvopovcukoloytkég
2vAhoYEH

Ta evvoloA0yKd HOVTELD OVOTTOPIGTOVY PNTA KOl TUTTIKE TN YVAGCT €VOG EPEVVITIKOD
nediov. H epyasio avt ntapovsialet to EMCM (EthnoMusic Conceptual Model), o
ovroroyio ekppacuévn oe RDFSchema, n omoio amokaAdmtel ™) onupacioAoyio g
opybvoong peydAwv eBvopovsikoAoyKOV cvAloydv. Boaociletor ota poviéda
avapopds CIDOC CRM xout FRBRoo ywo v meptypagn ToV OVIIKEWEVOV
TOMTIGTIKNG KANPOVOLLAG KoL £XEL GYEOCTEL Y10 VO KOADTITEL TIG AVAYKEG TTEPLYPAPNC
eBvopovoikorloyikav apyeiov, mov mepapfdvovy TO60 HOLGIKO VAKO OGO Ko
ebvoypapikég ovvevtevéels. To poviého EMCM evoopatdvel €vvoleg amd Tig
EMOTNUEG TNG €BvopovoIKoAOYiag Kol TNG TOMTIGUIKNG avOpwmoroyiag, pe oTdyo va
TapEXEL £va 1oYVPO KOl OLHAEITOVPYIKO HOVTEAO OEOOUEVDV, PBACIGUEVO TTAVTO OTIC
OpPYES TOL ONUACIOAOYIKOV 16TOV, Yo TN GLVUTOPEN HOVGIKOV Kol TPOPOPIKDOV
dedopévmv og éva eBvopovcikoroyikd amobetnpro. ‘Etot kabopilel kot cvoyetilel, pe
OLYKEKPIUEVEG Ko TUTIKO KaBOopIopéveg OYE0ELS, £VVOlEG OMMC 1 EMITEAECT), M
Kataypoen, m  €Bvoypaeikn ovvévievén, To HOLCIKA Opyova, kKoBmG emiong
TANPOPOPIES Y10l KOWVMVIKA Kol 16TOPIKA yeyovoTa. ¢ €K TOVTOV, TO EVVOIOAOYIKO
povtého EMCM  mopéyet po KOwvn Kol TUMKY YAMGGO Yoo T0 7edlo TmV
€BVOLOVGIKOAOYIKOV  yNnelokdv  apyeiov kot  dfvel v duvatOTNTO  GTOVG
€O0VOLLOLGIKOAOYOVG VO GUYKEVIPMOVOLV KOl VO TOPAYOVV  OTNLOGLOAOYIKA
OWAEITOVPYIKY] TANPOoQOpio. amd HEYOAES GLAAOYEG HOLGIKMOV KOl TPOPOPIKMV
dedoUEVDV.



BIOI'PA®IKA

INopyog Kitowog: Andpoitog tov Tunpatog Movoik®mv Zrovdadv tov [averiotnpiov
ABnvav. 210 1010 Tunua vrootpiEe ™ SWOAKTOPIKY TOL dlaTplPr| pe kabnynt tov
Moo KaPovpa. Eivar mroyovyog Evopydvmong, Duyng kot Atmiwpotovyoc Bioiiov
(Opogeio Qdcio, 1aEn ZopokAn IToritn). 'Exel epyactel oe gpevvnTiKd mpoyplpupoto
tov Meydpov Movoikng AGnvov, tov Tlavemotpiov AGnvov kot tov Ivetitovtov
Meooyelokmv Xmovdmv tov [dpvpatog Texvoroyiag kot Epevvac. Aletélece £ktokto
HEAOG TNG CLUPWVIKNG opynotpag T EBvikng Avpikng Zknvnig. 'Exetl cvppetdoyet o
OPKETES EAMNVIKEG Kol S1EBVELS SIOKOYPUPIKES EKOOGELS, EVMD EYEL NYOYPOPT|OEL ETIONG
yw 10 Béatpo Ko tov Kwvnmuotoypdeo. Eivar Aéxktopag EBvopovoikoroyiag tov
Tunratog Movcwmv Zrovddv tov Apiototeheiov [ovemommpiov kot W0pLTIKO HEAOS
™™g EAANvikng Movowoloyikng Etaupeiag.

Kooowviy Bappadoty: T'evvnbnke ot AéoPo to 1990. Amogoitnce and to
Movoikd Zyoieio g MutiAnvng, amd Omov Kot TNPE TIG TPMTEG YVMOGELS LOVGIKNG
Bempilog, mavov kot KIBGpag, GULUUETEYOVTOG TAPAAAN AL GE TANODPO OPYNGTPIKMV Kot
YOPMOOKMOV GUVOVADY KOl HOVCIK®OV Olayovicpdv. Eivar mruyovyog Avotepmv
Ocsopntikov (Appovia, Avtiotién, Evopydvoon, ®duvyr) kot and 1o 2008 sivon
onovddotpla ¢ Xyons Koiov Teyvaov tov Tunuatog Movcikedv Xmovd®dv Tov
AILO. Katd to dwommuo 2012-2013 emitélece mpaxtikny doknon og Pondoc
povoikoBepanevt oto kévipo A.M.E.A. «O ZQTHP». To 2013-2014 ftav evepyd
péAog g opdda avtooyediacpod 6daEXIt. "Exel mapakolovbnoet apketd cepvapilo
pe Bépo ™ povotkobepaneia, TOV AVTOGYEOIAGHUO KOl TN LOVGIKT] TOLOOYWOYIKY.

Akelio Koyal: Tevvinke to 1991 oy [IpéPela. To 2004 Eekivnoe poabnpoto
Tévov evd TanTdypova eoitnoe 610 Movoikd Zyoleio Agvkadag e GUUUETOYEG GTOVG
“TTaveArnviovg Mabntikovg Kodrteyvikobg Aydves” 610 atoptkd Tparyovdt, oAAd Kot
0€ OYOAIKEG EKONADGELS [LE EUPOOT] OE OPIEPDOUATO GE KOKAOLG EVIEXVOV TPAYOLIUDV.
Etvaw tereidporn oto Tunpoa Movowav Znovdav tov Apiototereiov Iavemotnpiov
OecoaAoViKNG, OOV EKTOVEL TN SMAMUATIKY TNG £pYACia. XTO TAAIGIO TOV GTOLODV
mg oto T.M.XZ ¢€yet mapakorlovOncel ocepvapla, mMUePIdeg Kol cLVESPLL
LOVGIKOAOYIKOV KOl LOLGIKOTTOOAY@Y1ko¥ evdtapépovtoc. Eivar pédog oe d0o opddeg
gpeuvnTkoy  yapaxktipo, omnd tov Mdaptio tov 2014 ommv Opdoa Iotopikng
EBvopovoikoroyiog pe emkepaing tov Aéktopa tov T.M.X. k. Kitoro ['edpyto, kot amwd
tov ZentéuPpo tov 2014 oty Opddo ITaiaoypagicg Buloviivig Movoikng e
EMKEQOUANG TNV emikovpn kabnyntpue tov T.M.E. ka. AreEavopov Mapia. Téroc,
GULVOOEVEL GTO TAVO £VOL GUVOLO AOTKTG LOVGIKTG TOV dNUIOVPYHONKE O GTOVSUCTES
oV Anpotikot Qdeiov Lvkemv pe kabnynt tov K. Xpnotion [Havayid.

Evayyerio Kovti: T'svwnfnke ota Tpixkaia. Eivar amdéeortog tov Tunuatog
Movcik@v Zrovdmv Tov Aprototereiov [Mavemotnpiov Oecoarovikng (2009 — 2014),
eved vnp&e vtotpoog tov IKY yio v emidoon g 6to mpontuylokd enimedo KoTd o
¢t 2009-2010 (A’ 'Etog), 2010-2011 (B” "Etog), 2011-2012 (I'" "Etog). Zmovdaoce
Appovia kot AvtioTiEn, kot cuveyilel Tig 6movdég g oto mdvo. [TapdAinia, €xet
TOPOKOAOLONGEL GEUVAPLOL HOLGIKNG Tadaywytkns. ‘Eywe pélog tg Opddog
Iotopikrig EBvopovcucoroyiog tov Noéuppio tov 2014. Eivar, emiong, pédog g
E.E.M.E, tg ISME kot tng ACDA.



Aé¢omowvo, Karoywavvn: I'evvnonke ot Oeoocalovikn. Poitnoe oto ekmondeutnpilo
«Amndotorog [Tavrocy otnv [Mviaio ®@sccarovikng. Etvatl pottitpio tng Xxoing Koidbv
Teyvov, Tunpo Movoikov Xmovdmv. Ewonydn to 2012, pe oamoivtipio I'evikod
Avkelov (Osmpntikny katevbovon), «Apiotay. Znuepa givor oto 30 €rog. I'vopilet
eniong H/Y, mdvo kot froda. Midder Ayyhkd kou Foddwucd. Eivor péhog g xopwdiog
¢ E.E.M.E. (EAAnvik) 'Evoon v mv Movown Exmaidevon), kabmg kot eBeAdvTpia
1oV U kepdookomkol eBehovtikod opyaviopod «TO XAMOI'EAO TOY TTAIAIOY ».

Xpvony Kvpatoov: Teledporrn tov Tunpatog Movoikdv Zmovdmv g XyX0oANg
Korov Teyvav tov Apiototereiov [Havemommuiov Gecoalovikng, OTOL Kol EKTOVEL
dmlopotiky epyacia otov kKAGdo g EbBvopovcucoroyiag. ‘Exet mruyio Avotepwv
Oeowpntikov (Apuovia kot Avtiotién) kot mwrvyio ITiavov. Xvppetéyel oty Opdoa
[otopikng EBvopovcucoroyiog amd tnv apyn tg dnuovpyiog e,

Sabine Koch: Mertadidaxtopikr gpevvitplo. oto [ovio Tlavemomuo. Emovdooe
povotikoroyia oto Iavemompio g Agwyiag kot Tov Edipfovpyov, dmov ko didae
LOVGIKN aviAVoT), 1I6Topia Kot PLAOCOPIa TNG LOVOIKNG. ATEKTNGE TOV S1O0KTOPIKO TNG
titho 10 2014 vy ™ SwrpPn g otov Méviehcov and 1o Ilavemotiuo tov
Edwfodpyov pe vrotpopio and to FIWG (2010) kou to Deutscher Akademischer
Austausch Dienst (DAAD, 2005). H mapoboa £pguva g, xpNUeTod0ToOUEVT 0 TO
IKY, éyet titho «H obvBeon povoikng and v Avatodn mpog ) Avorn 6Tov S€KaTo
évato awova: M mepintoon tov Stamaty, Adloa kot Puadn». Ot onpociedoels g
nepAappavoov peiéteg otov Mmephol kot tov Warlock ot yepuavikr oepd Die
Grofien Komponisten (Uni-edition) kot aAlov, Kot £yl TOPOVOIAGEL TNV EPEVLVE TNG
OYETIKO HE TNV O1oONTIKY] TOL OEKATOVL £VOTOVL OOV, TNV QOLAOCOPI0 KOl TIC
Opnokevtikéc Bempieg Yo v Té€)vN og debvn cuvédpla Ko cepvdpla. ‘Eyxet emiong
dpactnprorom el Kot ¢ KPITIKOG LOVGIKNG KOl EKOOGEMV LOVGIKDOV £PYMV.

l'eopyio Kapavrovn: I'evvnOnke ot Apdpa, 6mov Eexivnoe TiG LOVGIKES GTTOVOEG
™G o€ pkpn nAia. Efvat kdtoyog mrvyiov Apuoviag ko Avtioticewg pe Bobpo Apiota
and v 16én g EAévng @Awpov. Eivar péhog e E.E.M.E., éxel mapakorovOncet
CELVAPLO. LLOVGIKOTOLOOYYIKNG Kot £XEL AVUAGPEL TNV LOVGIKOAOYIKY EMUEAELD KO
TOPOVGINoT PESITAA Kol cuvavAmy. Tny mepiodo avt mpostopdlel To HmAwUA ™G
0T0 KAOGIKO TPOyOUdt Kol EKTOVEL TNV SUTAMUATIKY TNG EPYOGI0 GTO TOVETIGTNLLO.
Ao 1o 2013 gpydletar 6T HOVGIKT GYOAN] «X0pwOeion.

INavvng Bahavtiog: Adktopog povsikoroyiog, pe eEE101KEVOT 6TV TANPOPOPIKT
Yol TIG OVOPOTIOTIKEG EMGTNIEG Kot TNV Sloyelplon TOMTIGHUKNG TAnpopopiag. Etvar
vevBouvoc  ynouokng  emuérelng  Kou  véwv  TEYVOAOYIdV  oto  Epyactiplo
EBvopovoikoroyiag kot [Molticpukng AvBpomoroyiag tov Iavemompiov AOnvaov.
‘Exer wWpvoer ™ NetGlobe, 6mov acyoleitor gvepyd pe tnv TANPOPOPIKY KOl TNV
avantuoén Aoyopikod, eved omd to 2003 Jdpactnplomoleitor oV mOPOY®YN
TOMTIOTIKOV YEYOVOTOV £XOVTOG AVOAAPEL TNV 0PYAVEOGT KO EKTEAECT] TOPAYWOYNG Y10
TOAEG EKONAMGELS OMEPOS, HOLGIKOD BeATPOL KOl CLUPOVIKNAG HOVGIKNG GTO
Deotifar AOnvav, to Méyapo Movoikig Adnvav kor Oeccarovikng, 1o Pectifdr
Noavriiov, tig Huépeg Movoikng Podov, kabBdg kol HETAKANGES OpyNoTpOV Kot
UTOAETOV amd yopes Tov eEmtepkov Omwg [aiiia, ['eppovia, Pwoia, Toegyia,
BovAyapia, Ayyiio kot Avotpio. Exetl dwotehécel ent oelpd €TV KaONYNTNG KAAGGIKNG
KBapag kot KaAlteyvikog otevbuvtng oto EAAnviko Qdeio Adopvng.
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PROGRAM

12:00-12:30 Arrival — Commencement of study day

12:30-13:30

FIRST SESSION
Chair: Dr. Yiannis Valiantzas
George Kitsios
Re-constructing the ethnomusicological pasts of an urban space: Foucault’s
time machine data and metadata

Kassiani Vamvadliotis

Newspapers and magazines: Research methodology issues and primary source
handling

Alexia Kopsalis

The Press of Thessaloniki during 1869-1912. Issues and thoughts regarding
ethnomusicological research on written sources

13:30-13:45 Discussion

13:45-14:00 Break

14:00-15:00

SECOND SESSION
Chair: Dr. Sabine Koch

Evangelia Koutis

The cultural life of Thessaloniki during 1850-1912 through bibliographic
sources

Despina Kaloyannis

Society, everyday life and forms of entertainment in Thessaloniki during 1875-
1912 through Kostas Tomanas’ work

Chrysi Kyratsous

The evolution of entertainment norms in Thessaloniki during 1903-1913,
through the pages of Alitheia and Nea Alitheia

15:00-15:15 Discussion

15:15-15:30 Break

15:30-16:30

THIRD SESSION
Chair: Dr. George Kitsios
Sabine Koch
Bringing the Western Canon to Northern Greece: Emilios Riadis and Dimitrios
Lalas as pioneers of art music
Georgia Karantonis
Music, entertainment and society through the internet
Yiannis Valiantzas
Conceptual Modeling in Ethnomusicological Collections

16:30-17:00 Discussion

END OF STUDY DAY



ABSTRACTS

George Kitsios: “Re-constructing the ethnomusicological pasts of an urban space:
Foucault’s time machine data and metadata”

In order to understand the complex historical cultural context of an urban space, a
systematic and multidimensional research process is of essence. One of the
historiographic concepts that posed a major influence in Historical Ethnomusicology,
is characterized by the emphasis on the ways a subject constructs its identity.
Consequently, an Archeology of Knowledge, as introduced by Michel Foucault, can
form a perception space where musical practices' performative nature, in fact represents
the cultural framework of a community. However, which are the preconditions of such
an approach? Is it thorough enough? Otherwise, why not? In which manner could the
collection and development of primary tangible evidence support the creation of a
flexible and multilevel knowledge base that would serve as a starting point towards an
attempt to highlight the latent puzzle pieces of the "big picture™?

Kassiani Vamvadliotis: “Newspapers and magazines: Research methodology issues
and primary source handling”

This speech focuses on the process of indexing as a general methodological approach
and, in a broader sense, as the main source of information, considering that archival
material deriving from the magazine and newspaper media of the era under examination
is of great volume. The objective is also to present the research group function mode
and the material currently collected.

Alexia Kopsalis: “The Press of Thessaloniki during 1869-1912. Issues and thoughts
regarding ethnomusicological research on written sources”

Search and registration of Greek newspapers and magazines published in Thessaloniki
between ca. 1869-1912. Research scheduled to be conducted in city libraries and
archives, including scholarly research concerning the Press of the era in discussion.
Investigating places containing relevant material up to 1912, while demonstrating
possible difficulties encountered by young researchers.

Evangelia Koutis: “The cultural life of Thessaloniki during 1850-1912 through
bibliographic sources”

The main issue of the current research is the study of Thessaloniki’s cultural life during
1850-1912 as it is presented through the existing literature. More specifically, the paper
focuses on the components that constitute the cultural life of Thessaloniki’s Greek
community during this certain period and concerns the quest of a related literature
contemporaneous to the era being studied, as well as subsequently. Regarding the
search of bibliographic sources with an issue date contemporaneous to the era, it can be
noted that the main sources of information -excluded the Press (newspapers, journals)-
are documents such as charters, rules and regulations, and reports released from cultural
and educational societies and associations. However, what can be outlined in
accordance with all of the above is a fairly limited availability of sources of that time,
a matter that defines partially the subsequent bibliographic references as well, which in
turn are predominantly based in primary sources. The greatest amount of information
about the cultural life of the period being examined pertain primarily to the theatrical
and musical activity of the city, to forms of entertainment, to the establishment of
cultural, charitable and educational associations, as well as, to the educational activity
in general. Simultaneously, but to a lesser extent, are presented information related to
visual arts and literature (poetry and prose).



Despina Kaloyannis: “Society, everyday life and forms of entertainment in
Thessaloniki during 1875-1912 through Kostas Tomanas’ work”

Ottoman Thessaloniki during 1875-1912 is of great research interest. In these years,
newspapers are published, schools, colleges and some university faculties are
established. Gradually the city is getting modernized. Lighting is installed, a tram is
constructed and a railway system is integrated for connecting Thessaloniki with other
neighboring cities. Theatrical plays, musical and choreographic performances arrive
from Greece. At the same time, prominent architects construct monumental buildings.
Dramas, operettas, operas, concerts and comedies are presented. During the Carnival
period different sorts of celebrations take place. Moreover, philharmonic bands and
army music bands march all over the city performing on streets and squares. Quite
often, pupils and students sing hymns and give school performances. Cinema makes its
appearance at the time, as well as the “Omilos Filomousson” cultural association is
established in Thessaloniki. Finally, Thessaloniki citizens’ interest in theatre, music and
almost every other cultural endeavor is strong and persistent throughout the whole
historic period in reference.

Chrysi Kyratsous: “The evolution of entertainment norms in Thessaloniki during
1903-1913, through the pages of Alitheia and Nea Alitheia”

The project subject currently in progress, focuses in the depiction of the cultural life in
Thessaloniki. In particular, during the years 1903-1913, based on the articles of the
newspapers “Alitheia” and “Nea Alitheia”. These newspapers where mostly addressed
to upper class urban social groups. Consequently, the articles on cultural life are
relevant to the aimed social stratum. Specific articles from satiristic newspapers are
used as additional source. This project is a review on well-established urban recreation
venues such as restaurants, coffee shops, hotels, cinemas, theatres, as well as on theatre
companies, galas, cultural groups and artists that were deified in the beginning of the
20" century.

Sabine Koch: “Bringing the Western Canon to Northern Greece: Emilios Riadis and
Dimitrios Lalas as pioneers of art music”

Musicological discourse about the musical life of Thessaloniki during the Ottoman era
has often been influenced by chauvinistic distinctions between mainstream and
peripheral cultures and compromised by insufficient knowledge of the cultural practices
within supposedly marginal territories. This bias has resulted in a marginalization of
mid-nineteenth-century indigenous composers and a sometimes disproportionate
idealization of later musicians. The current study addresses the dearth of previous
research, focusing on Dimitrios Lalas (1844-1911) and Emilios Riadis (1880-1935).
While Lalas’ artistic achievement has sometimes been narrowed down to that one of a
Wagner epigone, Riadis’ fame widely rests on an alleged association with French
impressionists on the one hand, and the creation of a genuinely national and ‘modern’
style of composition, on the other. This paper puts such points of view into perspective
through a close examination of contemporaneous writings. At the same time, revealing
light is thrown on the question of why past attempts of enriching indigenous music
culture with Western models proceeded rather conscientiously in Thessaloniki,
hampering Lalas’ and Riadis’ own artistic development and delaying a fair recognition
of their work.



Georgia Karantonis: “Music, entertainment and society through the internet”

While seeking material concerning the cultural life of Thessaloniki during the period
1875- 1912, one of the sources on which someone would reasonably enlist is the
internet. The World Wide Web space constitutes a first tank for pumping information,
both general and specific. The findings, one could say, are limited because of how far
in the past one searches of them. There are sources that operate information and
reported by a historical perspective on what was happening at that time and further the
city’s artistic life with plenty of photographs to accompany. By specifying the research,
one discovers that there are some internet sites which contain digitized newspapers
dating since 1875 onwards, therefore considered among the most useable sources, since
the indexing of news and events coming from newspapers or magazines of that time
was and still is sought-after amidst a wider process of collection and study of written
sources like these.

Yiannis Valiantzas: “Conceptual Modeling in Ethnomusicological Collections”
Conceptual models make explicit and represent formally the knowledge of a domain.
This paper presents EthnoMusic Conceptual Model, an ontology, expressed by
RDFSchema, that reveals the semantics of the management of large - scale
ethnomusicological collections. It is based on CIDOC CRM and FRBRoo reference
models for the description of cultural heritage objects, and it is designed to cover the
needs for the development, description and management of the vast majority of
ethnomusicological archives involving both music material and ethnographic
interviews. EthnoMusic Conceptual Model integrates concepts from ethnomusicology
and cultural anthropology aiming to provide a powerful and interoperable data model,
based on the principles of the semantic web, for the co-existence of musical and verbal
data in an ethnomusicological repository. Thus it defines and correlates with particular
and formally defined relationships the notions of performance, recording,
ethnographical interview, musical instruments, as well as information about social and
historic events. Hence EthnoMusic Conceptual Model provides a common and typical
language for the domain of ethnomusicology digital archives enabling
ethnomusicologists to gather and make semantically interoperable information from
large collections of musical and verbal data.



RESUMES

George Kitsios: Graduate of the Department of Music Studies of the University of
Athens where he also presented his Doctoral Dissertation (Supervisor: Pavlos
Kavouras). He worked in several research projects led by the University of Athens, the
Megaron — the Athens Concert Hall, as well as the Institute of Mediterranean Studies,
of the Technology and Research Foundation. He also studied music theory and violin.
He has played as an extra member of the Greek National Opera’s Orchestra. He
participated in several Greek and international discography releases, as well as in
recordings for theatre and cinema productions. He is a lecturer of Ethnomusicology at
the School of Music Studies, Aristotle University of Thessaloniki and a founding
member of the Hellenic Musicological Society.

Kassiani Vamvadliotis: Born in Lesvos, in 1990. She graduated from the Music
School of Mytilene, where she received the first lessons of music theory, piano and
guitar, while participating in a variety of orchestral and choral concerts and musical
competitions. She has degrees in  Music Theory (Harmony, Counterpoint,
Instrumentation, Fugue) and since 2008 is a student of the Faculty of Fine Arts,
Department of Musicology, AUTH. Between 2012-2013 has done internships as an
assistant music therapist at the center for disabled "O SOTIR". In 2013-2014 she was
an active member of the group for improvisation music which called 6daEXIt. She has
attended several seminars on music therapy, improvisation and music pedagogy.

Alexia Kopsalis: Born in Preveza, in 1991. She started her first piano lessons in 2004,
entering the Music School of Lefkada at the same time. As a student, she participated
in “Greek Student Art Competitions” where she competed on singing, as well as in
annual school events dedicated to Greek popular art song cycles. She is an
undergraduate student at the Aristotle University of Thessaloniki in the Department of
Music Studies, currently doing research and writing her dissertation. As an
undergraduate student she attended numerous seminars, workshops and conferences on
musicology and music education. She is a member in two of the university’s study
groups, the Historical Ethnomusicology group and the Byzantine Music Paleography
group, founded and directed by Dr. Kitsios Georgios and Dr. Alexandrou Maria
respectively. She continues her piano studies at the municipal conservatory of Sykees,
Thessaloniki, where she is active as a pianist in a folk music group put together by
professor Christides Panagiotis.

Evangelia Koutis: Born in Trikala. She is a graduate of the department of Music
Studies of the Aristotle University of Thessaloniki (2009 - 2014) and holds a
scholarship from the Greek State Scholarship Foundation (IKY) being awarded for her
distinctive performance in her undergraduate studies during the academic years 2009-
2010, 2010-2011 and 2011-2012. She has studied Music Theory (Harmony and
Counterpoint) and continues her piano studies. In addition, she has attended seminars
in the field of Music Education. She became a member of the Historical
Ethnomusicology Group in November 2014. She is also a member of E.E.M.E, ISME
and ACDA.

Despina Kaloyannis: Born in Thessaloniki. She graduated the private Educational
Establishment “Saint Paul” in the municipality of Pylaia, Thessaloniki. She is currently
a student at the Department of Music Studies of the School of Fine Arts, of the Aristotle



University of Thessaloniki. She entered in 2012 after passing the Greek national exams
with the mark of “Excellent” on her high school diploma (Theoretical Direction). She
is now on the 3rd year of her studies. She speaks English and French. She also has
efficiency on using computers. She plays the piano and the viola. Lastly, she is a
member of the G.S.M.E (Greek Society for Music Education) choir. She is also a
volunteer at the non-profitable voluntary organization “The smile of the child”.

Chrysi Kyratsous: Student of the Department of School of Music of the School of Art
of the Aristotle University. Her graduate thesis in progress is in the area of
Ethnomusicology. She has diplomas on Music Theory as well as on the Piano. She is a
member of the Historical Ethnomusicology Group since it was founded.

Sabine Koch: Post-doctoral researcher at the lonian University. She studied
musicology at the Universities of Leipzig and Edinburgh where she taught on musical
analysis as well as music history and philosophy. She was awarded a PhD in 2014 for
her dissertation on Mendelssohn and has been the recipient of a FFWG grant (2010) and
a fellowship from the Deutscher Akademischer Austausch Dienst (DAAD, 2005). She
is currently working on the 1.K.Y.-funded project ‘Composing Art Music from East to
West in The Long Nineteenth Century: The Case of Stamaty, Lalas and Riadis’. Her
published articles include studies of Berlioz and Peter Warlock in the German series
Die grofien Komponisten (uni-edition) and elsewhere, and she has presented her
research on nineteenth-century aesthetics, philosophy and religious theories of art at
international conferences and seminars. She has also been active as a music critic and
CD reviewer while graduating in music.

Georgia Karantonis: Born in Drama, where she began her musical studies at an early
age. She holds a degree in Harmony and Counterpoint with distinction from the class
of Helen Florou. She is a member of E.E.M.E., she has attended seminars in the field
of music education and she has assumed musicological editing and presenting recitals
and concerts. During this period, she is preparing her diploma in classical singing and
writing her thesis at the university. Since 2013 she is working in the music school
"Chorodeio".

Yiannis Valiantzas: Musicologist (PhD), specialized in digital humanities and cultural
information management. He is in charge of digital curation and new technologies in
Ethnomusicology and Cultural Anthropology Laboratory in Athens University. He has
founded NetGlobe, a software development firm. Since 2003 he is active as a producer
organizing opera, musical theater and symphonic music events for Athens Festival,
Athens and Thessaloniki Concert Hall, Nafplion Festival, Music in Rhodes and inviting
orchestras and ballet companies from France, Germany, Russia, Check Republic,
Bulgaria, England and Austria. For several years he worked as a classical guitar
professor and served as artistic director in Dafni Hellenic Conservatory.



